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Beethoven: Mass in C


Soprano: Rachel Chapman
Mezzo Soprano: Polly Jeffries
Tenor: Dan Ludford-Thomas
Bass: Daniel Jordan
Please remember to switch off all mobile phones and alarm watches while inside the building. Flash photography, audio and video recording are not allowed.

The toilets (portaloos) outside the front of the church for audience use. If you want to use the disabled accessible toilet, please ask a steward.

Beethoven: Mass in C

‘Beethoven’s music is unbearably ridiculous and detestable; I am not convinced that it can ever be performed properly. I am angry and ashamed.’ 

That was the reaction to the first performance of Beethoven’s Mass in C, on 13 September 1807, of Prince Nicolaus Esterházy of Austria — the man who had commissioned Beethoven to write it. It strikes us now as a decidedly eccentric judgment (although it blighted the reputation of the Mass for some time): it is true that at this period Beethoven’s musical genius was beginning to find its true, individual voice in such ground-breaking (and to some, troublingly avant-garde) works as the ‘Eroica’ symphony, the first version of his opera Fidelio , and the ‘Razumovsky’ quartets, but the Mass, by contrast (and certainly when compared with the later and much more ambitious Missa Solemnis), is a relatively conservative piece of work, firmly in the tradition established by his mentor, Josef Haydn. It was Beethoven’s first serious attempt at liturgical music, and he seems to have been more than usually anxious about how it would be received (not without reason, as it turned out) and careful not to overstep (too far) the bounds of convention. 

Its first audience, in the Bergkirche in Eisenstadt, would have been reassured by its key (C major, the traditional key of choice for masses in Vienna at that period), by its roster of performers (four soloists, a four-part choir and an orchestra with a full wind section, including trumpets) and by many of its structural features (the limpid tranquillity, for example, of the opening Kyrie, and the reintroduction of its music at the very end of the Agnus Dei). All these were comfortably familiar features, and indeed at many points during the Mass it is easy to think that one could be listening to a piece by Haydn, or even Mozart. But this is Beethoven, and he couldn’t erase his individuality altogether: whether it’s in the giddying changes in dynamics at the beginning of the Gloria, the rushing drama of the Credo, or the theatricality with which the balm of the Dona nobis pacem is interrupted by the chilling return of the Agnus Dei, we are constantly reminded that although this is a work firmly in the classical tradition, the winds of Romanticism are blowing in through the windows.  

Janacek: Otcenas (‘Our Father’) 

The Czech composer Leoš Janácek (1854-1928) wrote this setting of the Lord’s Prayer in 1901, at a comparatively early stage in his composing career. It is set out in six short but melodically distinct sections. The first, the tranquil ‘Our Father, which art in heaven’, introduces us to the main musical forces involved in the piece: the four-part choir, accompanied by the rather unusual combination of harp and organ. In the second, ‘Thy kingdom come’, they are joined by a tenor soloist, whose turbulently dramatic pleas foreshadow the tenor’s contribution to Janacek’s much later Glagolitic Mass. The mood calms in the following ‘Thy will be done’, and the choir then strikes out on its own again in the passionate ‘Give us this day our daily bread’. Chorus and soloist are rejoined for the final two sections, the brief and slightly mysterious ‘And forgive us our trespasses’ and the turbulent ‘And lead us not into temptation’.  

Mendelssohn: ‘Hebrides’ Overture (‘Fingal’s Cave’), Opus 26 

It was as a rather seasick young man of 20, on his Grand Tour of Europe, that Felix Mendelssohn (1809-47) visited the Isle of Staffa, off the west coast of Scotland. His friend and travelling companion Karl Klingemann recorded their arrival:                     

‘We were put out into boats and lifted by the hissing sea up the pillar stumps to the celebrated Fingal’s Cave. A greener roar of waves surely never rushed into a stranger cavern — its many pillars making it look like the inside of an immense organ, black and resounding, and absolutely without purpose, and quite alone, the wide grey sea within and without.’ 

To Mendelssohn, the awe-inspiring sight suggested a musical idea, which he wrote down at the time and later worked up into the opening theme of a concert overture. Its mood of sombre solitude is succeeded by a second theme, which, as it develops, vividly depicts the surge of the sea, the cries of the seabirds and the fury of an oncoming storm. The two themes are further explored, and the overture ends with a short but brilliant coda.  

©John Ayto

Rachel Chapman Soprano

Rachel was born in Bedford and studied at Manchester University, gaining a Bachelor of Music Hons Degree. She undertook further training with English National Opera on their performance course “The Knack”. She currently studies with Russell Smythe.

Rachel's operatic experience is extensive and includes roles such as Adina (L’Elisir d’amore) and Susanna (Le Nozze di Figaro), Pavilion Opera; Angelica (Handel’s Orlando), Dartington International Festival; Bianca (cover) (La Rondine), Opera North; Zerlina and Donna Anna (Don Giovanni), Opera by Definition; Mabel (The Pirates of Penzance), Carl Rosa Opera; Micaela (Carmen), Riverside Opera and Surrey Opera; Susan (Berkeley - The Dinner Engagement), Opera for All; and Vixen Sharp-Ears (The Cunning Little Vixen), Surrey Opera. 

Rachel is distinguished as an interpreter of contemporary opera and has performed the world premieres of Langer’s “The Girl of Sand” (Almeida Opera) and of Maazel’s “1984” (Royal Opera House). Since 2003 she has performed frequently as part of the chorus of the Royal Opera House, Covent Garden, singing under the baton of Antonio Pappano, Lorin Maazel, Barry Wordsworth and Philippe Jordan. 

Rachel is equally at home on the concert platform. Recent engagements across the UK include Bach’s St John’s Passion, Brahms’ Requiem, Handel’s Messiah, Haydn's Creation and The Seasons, Mendelssohn's Elijah, Monteverdi's Vespers, Mozart's Mass in C Minor and Poulenc’s Gloria. She recently made her debut with the Orchestra of the Age of Enlightenment singing Bach’s St Matthew’s Passion in Bruges. Future engagements include Haydn’s The Seasons in the Cadogan Hall in May 2007. 

As a consort singer Rachel is a member of the renowned choir of St Bride’s Church, Fleet Street. She has toured Europe and Japan with The English Concert and the Gabrieli Consort. She has performed in many London venues including the Barbican, St John Smith’s Square, the Royal Albert Hall, the London Coliseum, the Royal Festival and Queen Elizabeth Halls, St Martin-in-the-Fields, Fairfield Halls and Theatre Royal, Drury Lane. Rachel sings frequently with London Voices and the Geoffrey Mitchell Choir for Chandos and Opera Rara. 

Polly Jeffries  Mezzo Soprano

Polly Jeffries was born and educated in Harrogate. Her singing career in London began with a choral scholarship to King’s College London where she read music. She has recently completed a Masters course in Vocal Performance at the Guildhall School of Music and Drama. Polly currently studies with Theresa Goble and Nicholas Powell. 

Polly regularly performs with groups including the BBC Singers, King’s Consort, London Voices, Spiritus, European Voices and the Curate’s Egg. She is also a member of the professional choir at the Guard’s Chapel. She has also does a variety of recoding work for film and TV. Recent solo highlights include Rachmaninov Vespers at St James Piccadilly, Stravinsky Mass at the Aldeburgh Festival, Bach St John Passion, Bach Magnificat, Vivaldi Gloria, Haydn Harmoniemesse and Britten Rejoice in the Lamb. 
Dan Ludford-Thomas – Tenor

Dan Ludford-Thomas began singing as a chorister at St Matthew’s Church, Northampton, and in 1986 became ‘Choirboy of the Year’ which led to radio and television broadcasts, and concerts at many of the major venues throughout the UK. As a tenor Dan won choral scholarships to Wells Cathedral and Durham Cathedral where he read music at the university.

Dan is a member of the choir of St Brides Church, Fleet Street and regularly performs with many of the London- based ensembles, including Chapelle du Roi, The Kings Consort, The Academy of Ancient Music, Florilegium, and The Sixteen.

Dan is currently Head of Singing at Dulwich College, the Musical Director of the Music Makers of Harpenden and the Dulwich-based chamber choir Breve, as well as being the Associate Conductor of The Hackney Singers.

Daniel Jordan - bass baritone

DANIEL JORDAN began his musical training first as a chorister at Portsmouth Cathedral, and later at Wells Cathedral School.  In 1994 he was awarded a Choral Scholarship to St. John’s College Cambridge, reading for a degree in Music.  During four years in the choir he toured extensively all over the world singing in Europe, Canada, USA, South Africa, Australia and Japan.  He sang on numerous CD recordings and was Musical Director of the Gentlemen of St. John’s for two years.

On leaving Cambridge he won a scholarship to the Royal Academy of Music to study on the Post-Graduate Performance Course. In 2001 he graduated with distinction from the Opera Course, having been supported by the R.A.M and a Star Award from the Countess of Munster Trust.

He is a member of the Choir of St. Bride’s Fleet Street and has sung as a soloist with the English Concert, the Monteverdi Choir and Florilegium and as a member of Pro Cantione Antiqua, the Clerk’s Group and the King’s Consort.

On the operatic stage he has performed with The Opera Group, Opera North, ENO, Scottish Opera, English Touring Opera, the Festival d’Aix en Provence and Grange Park Opera.

Mark Shanahan – Conductor

MARK SHANAHAN was born in Manchester of Irish parentage and studied at Chetham's School of Music. He then studied at London University before joining the post-graduate conducting course at the Royal Academy of Music as the Sir Henry Wood conducting Scholar. He won the NAYO Conducting Competition for European Music Year.

His orchestral work includes broadcasts and concerts with the BBC, National Symphony orchestra of Ireland, RTE Concert Orchestra. He has received invitations from the Halle, BBC Philharmonic, Stavanger Symphony, the Orchestre Filarmonica de Gran Canaria, Netherlands Symphony, Royal Philharmonic Orchestra, the Georges Enescu Philharmonic Orchestra and The English Northern Philharmonia.

Mark has conducted for Opera Ireland, English Touring Opera and the Wexford Festival.  For Grange Park Opera he has conducted La Traviata and the acclaimed production of I Capuletti e i Montecchi , for Opera North La Traviata and The Queen of Spades, La Rondine  and Don Giovanni for RNCM.  Since 1993 he has been associated with English National Opera as a guest conductor, particularly associated with Italian repertoire, where productions have included, La Forza del Destino, the Barber of Seville, Leoncavallo and Puccini La Boheme, La Traviata, Otello and Tosca, described by the Times as ‘a musical triumph’

He is a guest at the Opera and Orchestral Department at the Guildhall School of Music and Drama, Guest Professor of Conducting at the Royal Academy of Music, London and Visiting Conducting Fellow at the Royal Northern College of Music, Manchester.

Recent engagements have included Ernani for ENO and debuts at the National Reisopera, Holland, and La Fenice, Venice. Future plans include his return to the National Reisopera; Rigoletto for Opera North and he will shortly make his French debut at Nantes with Jenufa. This season saw a highly successful debut at Frankfurt Opera with Tosca, where he will return for productions of Death in Venice and, in 2007-08, Simon Boccanegra. He remains the Artistic Director of the Forest Philharmonic Orchestra.

Andrew Storey ( Répétiteur

ANDREW STOREY was born in Blackpool and was Organ Scholar at Blackpool Grammar School. He read music and mathematics at Kent University and studied the organ in Canterbury Cathedral under David Flood. After a brief career as a music teacher he returned to academic life where he gained an MSc and a PhD in computational science. Andrew is now currently Director of ICT at Dulwich College.

As well as being répétiteur for the Hackney Singers, Andrew also conducts the Ashtead Singers, a group which sings in cathedrals around the country and who have regular engagements at St George’s Chapel Windsor, Winchester and Salisbury Cathedrals. He also plays the organ for Ashtead Choral Society on their tours abroad, most recently to Salzburg, Pisa, Florence and Prague. He is heavily involved in the music at Dulwich College where he teaches composition, sings in the Chapel Choir and had been the musical director for several musicals. Andrew is an ISI schools’ inspector and has recently won a national BECTA Award for Leadership in ICT.

Andrew joined the Hackney Singers in 1990 and has been the répétiteur under four conductors in that time. He says, ‘The choir has the ability, no matter how tired or fed up I feel, to cheer me up on a Thursday evening’.
Words
Kyrie eleison.
Christe eleison.
Kyrie eleison. 

Lord, have mercy.
Christ, have mercy.
Lord, have mercy. 

Gloria in excelsis Deo.
Et in terra pax hominibus bonae voluntatis.
Laudamus te.
Benedicimus te.
Adoramus te.
Glorificamus te.
Gratias agimus tibi propter magnam gloriam tuam.
Domine Deus, Rex caelestis, Deus Pater omnipotens.
Domine Fili unigenite, Jesu Christe.
Domine Deus, Agnus Dei, Filius Patris.
Qui tollis peccata mundi, miserere nobis.
Qui tollis peccata mundi, suscipe deprecationem nostram.
Qui sedes ad dexteram Patris, miserere nobis.
Quoniam tu solus Sanctus.
Tu solus Dominus.
Tu solus Altissimus, Jesu Christe.
Cum Sancto Spiritu, in gloria Dei Patris.
Amen.

Glory be to God on high, and on earth peace, good will towards men. 

We praise thee, we bless thee, we worship thee, we glorify thee, we give thanks to thee for thy great glory, O Lord God, heavenly King, God the Father Almighty. 

O Lord, the only-begotten Son, Jesus Christ; O Lord God, Lamb of God, Son of the Father, that takest away the sins of the world, have mercy upon us. Thou that takest away the sins of the world, receive our prayer. Thou that sittest at the right hand of God the Father, have mercy upon us. 

For thou only art holy; thou only art the Lord; thou only, O Christ, with the Holy Ghost, art most high in the glory of God the Father. Amen. 

Credo in unum Deum.
Patrem omnipotentem, 
factorem caeli et terrae,
visibilium omnium et invisibilium. 
Et in unum Dominum 
Jesum Christum, 
Filium Dei unigenitum, 
Et ex Patre natum ante omnia saecula. 
Deum de Deo, lumen de lumine, 
Deum verum de Deo vero. 


Genitum, non factum, 
consubstantialem Patri: 
per quem omnia facta sunt. 
Qui propter nos homines 
et propter nostram salutem 
descendit de caelis. 

Et incarnatus est de Spiritu Sancto 
ex Maria Virgine: 
Et homo factus est. 

Crucifixus etiam pro nobis sub Pontio Pilato: 
passus, et sepultus est. 

Et resurrexit tertia die,
secundum scripturas. 
Et ascendit in caelum: 
sedet ad dexteram Patris. 
Et iterum venturus est 
cum gloria judicare vivos et mortuos: 
Cujus regni non erit finis. 

Et in Spiritum sanctum Dominum,
et vivificantem: 
Qui ex Patre, Filioque procedit. 
Qui cum Patre, et Filio simul adoratur, 
et conglorificatur: 

Qui locutus est per Prophetas. 
Et unam, sanctam, catholicam et apostolicam Ecclesiam. 

Confiteor unum baptisma 
in remissionem peccatorum. 
Et expecto resurrectionem mortuorum 
Et vitam venturi saeculi. 
Amen. 

I believe in one God, 
the Father almighty, 
Maker of heaven and earth, 
and of all things visible and invisible. 
And in one Lord, 
Jesus Christ, 
Only begotten Son of God, 
Begotten of his Father before all worlds. 
God of God, light of light, 
Very God of very God. 
Begotten, not made, 
being of one substance with the Father: 
by whom all things were made. 
Who for us men and for our salvation 
came down from heaven. 

And was incarnate by the Holy Ghost 
of the Virgin Mary: 
And was made man. 

And was crucified also for us under Pontius Pilate: 
suffered, and was buried. 

And the third day He rose again 
according to the scriptures. 
And ascended into heaven, 
and sitteth at the right hand of the Father 
And He shall come again 
with glory to judge the living and the dead: 
His kingdom shall have no end. 

And (I believe in) the Holy Ghost, Lord 
and giver of life: 
Who proceedeth from the Father and Son. 
Who with the Father and Son 
together is worshipped and glorified: 

Who spake by the Prophets. 
And in one holy catholic and apostolic church. 

I acknowledge one baptism 
for the remission of sins. 
And I look for the resurrection of the dead 
And the life of the world to come. 
Amen. 

Sanctus, Sanctus, Sanctus,
Dominus Deus Sabaoth.
Pleni sunt coeli et terra gloria tua.
Osanna in excelsis. 

Holy, holy, holy
Lord God of Hosts.
Heaven and earth are full of your glory.
Hosanna in the highest. 
Benedictus qui venit
in nomine Domini.
Osanna in excelsis. 

Blessed is he who comes
in the name of the Lord.
Hosanna in the highest. 

Agnus Dei, qui tollis peccata mundi, miserere nobis.
Agnus Dei, qui tollis peccata mundi, miserere nobis.
Agnus Dei, qui tollis peccata mundi, dona nobis pacem.

Lamb of God, who takest away the sins of the world, have mercy upon us.
Lamb of God, who takest away the sins of the world, have mercy upon us.
Lamb of God, who takest away the sins of the world, grant us thy peace.

Lord’s Prayer

Our Father, which art in Heaven, 

Hallowed be thy Name. 

Thy kingdom come. 

Thy will be done, 

in earth as it is in Heaven. 

Give us this day our daily bread. 

And forgive us our trespasses, 

As we forgive them that trespass against us. 

And lead us not into temptation; 

But deliver us from evil: 

Amen.

(Public domain, adapted from The Book of Common Prayer, http://www.cpdl.org/wiki)

St John-at-Hackney Church

Eighteenth-century Hackney was famous for its ‘healthful air’, a suburban retreat from the pestilential congestion of the City. The population grew, and in 1791 Hackney parish commissioned architect James Spiller to build a church to replace the ancient St Augustine’s. The old church was demolished, except for the sixteenth-century tower, which survives to the south.

St John-at Hackney is of considerable architectural importance, as Spiller was a precocious and creative architect. New Georgian tended to be spindly Gothic and grandiloquently Classical, but Spiller had a feeling for pure architectural form. Using the humblest of materials, London stock brick, he designed a structure that relies almost entirely on simple, broad masses, relieved only by recessed openings. There are a few classical touches- the columned porch and the extraordinarily complex and unprecedented tower. If St John’s seems brusque and direct, this was deliberate. The look reflects a larger trend of the time, when architects were captivated by the sublime proportions and austere geometries of the ruins of antiquity.

But there is more to the building than this. The detail is interesting. Spiller’s playful interpretations of the classical vocabulary were deliberate adaptations of an ancient language for a modern architectural problem. The plan of the church was different too. Most Anglican churches were long rectangles, with aisles and a distinct, deep chancel, but Spiller’s was centrally planned, based on a Greek cross.  And this was a big church. The scale of the inside is colossal, anticipating generations of big-boned, capacious London suburban parish churches, both Gothic and Classical, of the coming decades.

St John-at-Hackney is a leading example of international Neoclassicism and it stands comparison with any other building from this period in Europe. It has escaped the notice of historians because Spiller’s career was sadly cut short by mental illness and an untimely death.

Chris Miele

St. John-at-Hackney Churchyard

St. John-at-Hackney churchyard has survived as an open space since mediaeval times, and is now a green oasis of four and a quarter acres of trees, gardens and historic memorials. After years of vandalism and neglect the Churchyard Gardens have been restored thanks to an award of approximately £2.5 million from the Heritage Lottery Fund. 

St. John-at-Hackney church today
St John's remains a vibrant, committed and inclusive Christian community in the heart of Hackney.  It attracts an enthusiastic and diverse congregation, which meets on Sunday mornings at 10 for the Eucharist.  Morning and evening prayer are said in a more contemplative atmosphere during the week.  St John's is proud to host a centre for the homeless and is building up further links with the local community. The Rector, Father Rob Wickham, is available on 0208 985 5374. 

The Forest Philharmonic Orchestra

The Forest Philharmonic was founded in Waltham Forest in 1964, and has since become one of the country’s leading community orchestras. Achieving performances of the highest standards, it also performs with international soloists: recent performances have included pianists John Lill and Ronan O’Hora; violinists Malin Broman and Gonzalo Acosta; cellist Robert Cohen; singers Della Jones, Patricia Macmahon, Malmfrid Sand and Christine Bunning. We are also proud of our continuing association with the Hackney Singers for concerts in Hackney.

If you are interested in playing in the Forest Philharmonic, or in helping with the running of the orchestra, do please contact us on 

01304 620410 or email orchestra@forestphilharmonic.org.uk
Visit the Forest Philharmonic website for this year’s programme at a glance, biographies, history of the orchestra, details of composers and pieces: www.forestphilharmonic.org.uk
The Forest Philharmonic’s next concert 

Sunday 1 July 2007, 7:30 pm

Walthamstow Assembly Hall, 
Forest Road, E17

Forest Philharmonic Orchestra

Hackney Singers

Mark Shanahan – conductor

Tickets: Stalls £9 (concessions £7); 

balcony £12 (concessions £9) 

Box office: 01279 814931, or email tickets@forestphilharmonic.org.uk

www.forestphilharmonic.org.uk
The Hackney Singers

The Hackney Singers is a large mixed choir, its members drawn from all over Hackney and north-east London. We have been performing a range of works for more than 20 years and we are proud of the musical vibrancy achieved in our concerts. We present major choral programmes in the spring and autumn.

In recent years, together with the Forest Philharmonic Orchestra we have performed Elgar’s The Dream of Gerontius, Bach’s Mass in B Minor, Walton’s Belshazzar’s Feast, Verdi’s Requiem, Brahms’ German Requiem, Handel’s Coronation Anthems, Mozart’s Coronation Mass, Tippett’s A Child of our Time, Orff’s Carmina Burana, Poulenc’s Gloria and Fauré’s Requiem.

Since 1998 we have also shared a Musical Director with the Forest Philharmonic ( Mark Shanahan. He has taught us a great deal about singing technique and performance as well as keeping us alert and amused at rehearsals. Andrew Storey assists us as an accomplished pianist and Dan Ludford-Thomas leads when Mark is not able to be with us.

We do not hold auditions and everyone, regardless of experience or musical knowledge, is welcome to join our Thursday evening rehearsals at 7.30pm at St Luke’s Church, Woodbine Terrace, London E8.

For more information visit our website at www.hackneysingers.org.uk or telephone 020 7249 8263 or email  chair@hackneysingers.org.uk. To find out about joining the choir contact membership@hackneysingers.org.uk
The Hackney Singers

Soprano

Rose Andrew, Gill Brown, Marylin Browne-McLean, Anna Cottridge, Mary Deane, Julie Douglas, Sheila Ebbutt, Martha Elizée, Ruth Finn, Jane Gibson, Jenny Greenwood, Felicity Haydon, Olive Home, Ulrike Hotopp, Julie Howell, Glory Jeffrey, Sally Johnston, Sylvie Koestlé, Diana Lockwood, Margot Male, Carol Maynard, Diana Middleditch, Helen Miller, Rachel Miller, Teresa Mills, Patricia Mitchell, Margaret Peirce, Agnes Perry, Elisha Peter, Dua Qin, Imogen Radford, Bridget Saunders, Vyvian Shaw, Natalie Shefer, Carole Sired, Anna Tatton, Gill Taylor, Mary Taylor, Margaret Tettey, Mary Troath, Christine Turner, Rae Vernon, Liz Webber, Lifong Zou

Alto

Nony Ardill, Karen Beardsell, Vera Beining, Rhian Beynon, Teresa Brennan, Sorrel Brookes, Libby Brown, Deborah Burns, Karen Campbell, Teresa Cosgrove, Tara Creme, Tracy Dover, Elizabeth Duncan, Lucy Fincham, Sally Ginnever, Zena Goss, Karen Greig, Jemma Grieve, Megan Griffith, Jean Guest, Linsey Hand, Audrey Harding, Annette Hayton, Catherine Hetherington, Jane Hodges, Christine Hodgson, Anne Jones, Janine Killough, Erika Kirwan, Elizabeth Kitcatt, Teresa McCrone, Caroline Miller, Laura Minett, Jennifer Oxley, Sarah Parish, Barbara Patilla, Pip Pinhorn, Jane Preest, Margaret Roe, Wendy Saville, Barbara Simpkins, Veronika Thiel, Claire Toberman, Jessica Tomkins, Tania Weston, Anna Wexler, Sally Williams

Tenor

Trevor D. Adams, Becky Canning, Pru Clements, Anne Davies, Jill Ellenby, Liz Friedrich, Gary Greene, Ali Hawker, Sue Hunt, John Lavagnino, Bill Miller, Phil Morgan, Godwin Onwuchekwa, Judy Spours, Lynne Troughton

Bass

Jonathan Cate, Alex Coupe, Hugo Deadman, James Diamond, Jack Eldon, Adam Griffith, Andrew Marson, Martin Parrott, Paul Pengelly, Morris Perry, John Raftery, Nick Shepherd, Martin Stevenson, Graham Turnbull, Leslie Verrinder, Andrew Wilkes

Sponsorship

Sales of advertising space in the programme make a valuable contribution to choir funds. Please use the services of as many of our advertisers as you can, and let them know that you saw their ads in our programme. If you would like to advertise in a future programme, please get in touch.

Hackney Singers do not receive any funding. We try to keep the costs of tickets and membership at affordable rates, in line with our 'open door' policy and our charitable objectives which include bringing choral music to as wide as possible a range of people. So we would be very grateful for any personal donations or for help in securing corporate sponsorship. We would also be grateful if you would consider including us next time you review your Will. If you are able to help please contact us:

email: treasurer@hackneysingers.org.uk
or call 020 8343 1463

Feedback
If you enjoyed our concert or if you have any other comments please e-mail comments@hackneysingers.org.uk or call 020 8986 7710. Have a look at our web site, www.hackneysingers.org.uk.
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