Hackney Singers

Mark Shanahan – Conductor

Helen Meyerhoff – Soprano

Andrew Storey – Organ

Poulenc: Stabat Mater

Interval (20 minutes)

Widor: Toccata

Vierne:  Carillon de Westminster

Vierne:  Les Angélus:


Au Matin


A Midi


Au Soir
Bruckner: Motets:


Christus factus est

Inveni David


Os justi
J.S. Bach: Jesu, Joy of Man’s Desiring
About tonight's music

Francis Poulenc (1899-1963) Stabat Mater

'Sorrowfully the mother stood weeping by the Cross as her son was hanging there.' So begins the Stabat Mater, a medieval Latin poem that pictures the Virgin Mary standing at the feet of the crucified Christ and that dilates at some length on the depth, range and insupportability of her mental torments. It is not known for certain who wrote it, although the most likely candidate seems to be Jacopone da Todi, a 13th-century Italian monk. By the 15th century it had been incorporated into the liturgy of the Roman Catholic Church, and since then many composers have made choral settings of it.

The one the Hackney Singers are presenting this evening is by Francis Poulenc. He composed it in 1950, and it had its first performance at the Strasbourg Festival in 1951. A devout Catholic himself, it seems that Poulenc associated it particularly with the monastery of Rocamadour in southwestern France, a visit to which in 1937 had prompted his reconversion to Catholicism, and with its famed Black Virgin (a wooden statue of the Madonna with black skin, said to have been carved by St Amadour). Pleased with the progress he was making with its composition, he described the Stabat Mater as 'a miracle of Rocamadour'.

The work begins sombrely enough, with the basses intoning at the lower reaches of their register, but it is by no means doom and gloom throughout. The Passion of Christ provokes not just sorrowful contemplation but also explosions of energy, as in the Cujus animam (II) and the Quis est homo? (V). In the end, though, the prevailing mood is one of sensuous and slightly quirky mysticism (the nearest equivalent in another medium is perhaps in the paintings of Marc Chagall). The final passages of the Quando corpus (XII), in which the supplicant prays for his spirit to be received in Paradise, are surely among the most beautiful Poulenc ever wrote. And listen out for a little touch right at the end, quirky but masterly (anad quintessentially Poulenc): the music is unresolved -- this is not a conclusion but a beginning, and we are implicitly invited now to contemplate the soul's onward journey.

Poulenc's own considered verdict on his Stabat Mater? 'Good, because entirely sincere.'

Charles-Marie Widor (1844-1937)  Toccata

The French composer and organist Charles-Marie Widor wrote ten organ symphonies between 1872 and 1900. They are not really symphonies in the familiar orchestral sense (nor are they like Saint-Saëns's Organ Symphony, an orchestral symphony in which the organ has a solo role), more suites of loosely connected movements. Nevertheless, Widor conceived them on a truly orchestral scale, using all the resources of the large new Romantic-era organs pioneered in France by Aristide Cavaillé-Coll. The Toccata is the final movement of the fifth organ symphony, and builds to a majestic climax that shivers the rafters and tingles the spine. It is a popular choice at weddings.
Louis Vierne (1870-1937)  Carillon de Westminster, Op. 54 No. 6; Les

Angélus, Op. 57

The Carillon de Westminster is the concluding piece in the third suite of Pièces de Fantaisie, which the French organist and composer Louis Vierne wrote in the mid-1920s to display his virtuosity on the tours of Europe and the USA that he was then undertaking. It takes as its musical starting point the familiar chimes of Big Ben, and elaborates on them as it builds up to an awe-inspiring climax.

A note for sharp-eared campanological anoraks, who may notice that the chimes are in the wrong order: the 'tune' was suggested to Vierne by the English organ-builder Henry Willis, and it is said that, having suddenly been informed that Vierne, who was practically blind, could not read what he had written, Willis was so embarrassed when he had to hum the notes instead that he got them the wrong way round.

Bells also form the theme of Vierne's Les Angélus, a 'triptych' for solo singer and organ. Entitled Au matin ('In the morning' or 'At dawn'), A midi ('At noon') and Au soir ('In the evening' or 'At sunset'), the songs mark the hours at which the Angelus is rung (in the Roman Catholic Church, the Angelus is a bell that is sounded to announce the reciting of prayers to commemorate the Annunciation and the Incarnation). The words are those of the medieval French monk and contemplative Jehan le Povre Moyne (John the Poor Monk). The cycle was first performed in 1932.

Anton Bruckner (1824-96) Motets

Most 21st-century music-lovers would probably associate Anton Bruckner mainly with symphonies -- monumental constructions of great power and beauty. But given his musical background -- he was a chorister at the monastery of St Florian, near Linz in northwestern Austria, and later organist to the Imperial Court in Vienna -- it is hardly surprising that he should also have written many memorable religious choral works. He made several contributions to the relatively small-scale genre of the motet (a choral setting of a sacred text, sung unaccompanied or with minimal accompaniment), and this evening the Hackney Singers are performing three of the finest of them.

1. Christus factus est. This was Bruckner's second setting of the gradual, which forms part of the Mass for Maundy Thursday. The words are from Philippians 2:8-9. It was written in 1884 and dedicated to the Benedictine Father Otto Loidol of Kremsmünster. Starting quietly, it builds up to a fortissimo climax at the words 'quod est super omne nomen', then dies away to a soft but dramatic conclusion.  

2. Inveni David. This setting of the offertory, the only motet Bruckner wrote for male voices only, dates from 1868, not long after he had completed his first symphony. Beginning sturdily in the key of F minor, it ends with blazing F major alleluias. 

3. Locus iste. The text comes from the Mass for the Dedication of
a Church. Bruckner composed the music to it in 1869, to celebrate the
consecration of the votive chapel at Linz cathedral, and (as with
Christus factus est) dedicated the motet to Father Otto Loidol.

J.S. Bach (1685-1750) Jesu, Joy of Man's Desiring

It was Dame Myra Hess's piano transcription of this piece that originally popularized it. She based it on a chorale that recurs several times in Bach's Cantata No. 147, Herz und Mund und Tat und Leben (1716) (the actual chorale was by the violinist and composer Johann Schop; Bach merely harmonized and orchestrated it). The English words to which it is now sung bear no relation to those of the cantata; they are an (approximate) translation of the German hymn Jesu, meiner Seele Wonne, by Martin Jahn.

Programme notes © John Ayto

Helen Meyerhoff: Soprano

A soprano praised in The New York Times for the "unabashed lushness" of her voice and with interpretation described by The Independent as "Triumphant... having the utmost dramatic force", Helen recently made debuts both at the Wigmore Hall and on BBC Radio 3 (live from the City of London Festival). She was also featured on BBC Radio 4’s “A Voice Like Honey”. Now a regular performer at the Wigmore, Helen also frequently appears as a recitalist with leading accompanists and ensembles including the RPO, Scottish Chamber Orchestra, Manchester Camerata, London Musici and the Goldberg Ensemble. Recent and forthcoming engagements include performances in the Purcell Room, Barbican and St John’s, Smith Square in London, the Schoenberg Centre in Vienna, Bargemusic in New York, and in recital with Jonathan Zak in Tel Aviv, as well as for festivals such as Edinburgh, Cheltenham, Leamington, Boxgrove, Bromsgrove, Ribchester, and Huddersfield and Oxford Contemporary, in the UK. Helen is also experienced on the operatic stage and has sung the roles of Pamina (Die Zauberflöte), Titania (A Midsummer Night’s Dream) and Belinda (Dido and Aeneas) for Opera Shorts, Papagena (Die Zauberflöte) for the Aldeburgh Festival and Clorinda (Il Combattimento di Tancredi e Clorinda) for the Northern Aldeborough Festival.  Helen was also a finalist in the New York Centre for Contemporary Opera Competition. A specialist in the contemporary repertoire, she has given many UK and World premiers; both Naji Hakim and Judith Bingham have written works for her voice. She has also sung Judith Weir’s King Harald’s Saga for the Vale of Glamorgan Festival and Sprechstimme in Schoenberg’s Pierrot Lunaire for the Rambert Dance Company.  Helen’s discography includes music by Pärt, Bliss, Langlais, Vierne, and Patterson.

Andrew Storey: Organist, Répétiteur

ANDREW STOREY was born in Blackpool and was Organ Scholar at Blackpool Grammar School. He read music and mathematics at Kent University and studied the organ in Canterbury Cathedral under David Flood. After a brief career as a music teacher he returned to academic life where he gained an MSc and a PhD in computational science. Andrew is now currently Director of ICT at Dulwich College.

As well as being répétiteur for the Hackney Singers, Andrew also conducts the Ashtead Singers, a group which sings in cathedrals around the country and who have regular engagements at St George’s Chapel Windsor, Winchester and Salisbury Cathedrals. He also plays the organ for Ashtead Choral Society on their tours abroad, most recently to Salzburg, Pisa, Florence and Prague. He is heavily involved in the music at Dulwich College where he teaches composition, sings in the Chapel Choir and had been the musical director for several musicals. Andrew is an ISI schools’ inspector and has recently won a national BECTA Award for Leadership in ICT.

Andrew joined the Hackney Singers in 1990 and has been the répétiteur under four conductors in that time. He says, ‘The choir has the ability, no matter how tired or fed up I feel, to cheer me up on a Thursday evening’.

Mark Shanahan: Conductor

MARK SHANAHAN was born in Manchester of Irish parentage and studied at Chetham's School of Music. He then studied at London University before joining the post-graduate conducting course at the Royal Academy of Music as the Sir Henry Wood conducting Scholar. He won the NAYO Conducting Competition for European Music Year.

His orchestral work includes broadcasts and concerts with the BBC, National Symphony orchestra of Ireland, RTE Concert Orchestra. He has received invitations from the Halle, BBC Philharmonic, Stavanger Symphony, the Orchestre Filarmonica de Gran Canaria, Netherlands Symphony, Royal Philharmonic Orchestra, the Georges Enescu Philharmonic Orchestra and The English Northern Philharmonia.

Mark has conducted for Opera Ireland, English Touring Opera and the Wexford Festival.  For Grange Park Opera he has conducted La Traviata and the acclaimed production of I Capuletti e i Montecchi , for Opera North La Traviata and The Queen of Spades, La Rondine  and Don Giovanni for RNCM.  Since 1993 he has been associated with English National Opera as a guest conductor, particularly associated with Italian repertoire, where productions have included, La Forza del Destino, the Barber of Seville, Leoncavallo and Puccini La Boheme, La Traviata, Otello and Tosca, described by the Times as ‘a musical triumph’.

He is a guest at the Opera and Orchestral Department at the Guildhall School of Music and Drama, Guest Professor of Conducting at the Royal Academy of Music, London and Visiting Conducting Fellow at the Royal Northern College of Music, Manchester.

Recent engagements have included Ernani for ENO and debuts at the National Reisopera, Holland, and La Fenice, Venice. Future plans include his return to the National Reisopera; Rigoletto for Opera North and he will shortly make his French debut at Nantes with Jenufa. This season saw a highly successful debut at Frankfurt Opera with Tosca, where he will return for productions of Death in Venice and, in 2007-08, Simon Boccanegra. 

Dan Ludford-Thomas: Associate Conductor
DAN LUDFORD-THOMAS began singing as a chorister at St Matthew’s Church, Northampton, and in 1986 became ‘Choirboy of the Year’ which led to radio and television broadcasts, and concerts at many of the major venues throughout the UK. As a tenor Dan won choral scholarships to Wells Cathedral and Durham Cathedral where he read music at the university.

Dan sings professionally. He is a member of the choir of St Brides Church, Fleet Street and regularly performs with many of the London- based ensembles, including Chapelle du Roi, The Kings Consort, The Academy of Ancient Music, Florilegium, and The Sixteen.

Dan is currently Head of Singing at Dulwich College, the Musical Director of the Music Makers of Harpenden and the Dulwich-based chamber choir Breve, as well as being the Associate Conductor of The Hackney Singers.

Stabat Mater dolorosa

1. Stabat Mater dolorosa
Iuxta crucem lacrimosa
Dum pendebat Filius.

2. Cujus animam gementem
Contristatam et dolentem
Pertransivit gladius.

3. O quam tristis et afflicta
Fuit illa benedicta
Mater unigeniti!

4. Quae moerebat et dolebat,
Pia Mater, cum videbat
Nati poenas incliti.

5. Quis est homo qui non fleret,
Matrem Christi si videret
In tanto supplicio?

Pro peccatis suae gentis
Vidit Jesum in tormentis,
Et flagellis subditum.

6. Vidit suum dulcem natum
Morientem desolatum
Dum emisit spiritum.

7. Eja Mater, fons amoris 
Me sentire vim doloris
Fac, ut tecum lugeam.

8. Fac, ut ardeat cor meum 
In amando Christum Deum 
Ut sibi complaceam. 

9. Sancta Mater, istud agas,
Crucifixi fige plagas
Cordi meo valide.

Tui nati vulnerati,
Tam dignati pro me pati,
Poenas mecum divide.

Fac me vere tecum, pie, flere,
Crucifixo condolere,
Donec ego vixero.

Juxta crucem tecum stare, 

Telibenter sociare 
In planctu desidero. 

Virgo virginum praeclara,
Mihi jam non sis amara
Fac me tecum plangere.

10. Fac, ut portem Christi mortem
Passionis fac consortem,
Et plagas recolere.

Fac me plagis vulnerari, 
Cruce hac inebriari, 

Ob amorem Filii.

11. Inflammatis et accensus

 Per Te, Virgo, sim defensus 
In die judicii. 

Christe, cum sit hinc exire,
Da per Matrem me venire
Ad palmam victoriae.

12. Quando corpus morietur,
Fac, ut animae donetur
Paradisi gloria. Amen.

	1.The grieving Mother stood
beside the cross weeping
   where her Son was hanging.

	2. Through her weeping soul,
compassionate and grieving,
   a sword passed.

	3. O how sad and afflicted
was that blessed
   Mother of the Only-begotten!

	4. Who mourned and grieved,
the pious Mother, with seeing
   the torment of her glorious Son.

	5. Who is the man who would not weep
if seeing the Mother of Christ
   in such agony?

	For the sins of His people
she saw Jesus in torment
   and subjected to the scourge.

	6. She saw her sweet offspring

dying, forsaken, 

  while He gave up his spirit

7. O Mother, fountain of love,
make me feel the power of sorrow,
   that I may grieve with you.

	8. Grant that my heart may burn
in the love of the Lord Christ
   that I may greatly please Him.

	9. Holy Mother, grant this of yours,
that the wounds of the Crucified 

   be well-formed in my heart.

	Grant that the punishment of your wounded Son,
so worthily suffered for me,
   may be shared with me.

	Let me sincerely weep with you,
bemoan the Crucified,
   for as long as I live.

	To stand beside the cross with you,
and for me to join you
   in mourning, this I desire.

	Chosen Virgin of virgins,
to me, now, be not bitter;
   let me mourn with you.

	10. Grant that I may bear the death of Christ,
grant me the fate of His passion
   and the remembrance of His wounds.

	Let me be wounded with distress,
inebriated in this way by the cross
   and the blood of your Son.

	11. Lest I be destroyed by fire, set alight,
then through you, Virgin, may I be defended
   on the day of judgement.

	Christ, when it is time to pass away,

grant that through your Mother 

   I may come to the palm of victory 

	12. When my body dies,
grant that to my soul is given
   the glory of paradise. Amen.


Bruckner: Motets

Christus factus est

Christus factus est pro nobis obediens 

usque ad mortem, mortem autem crucis. 

V. Propter quod et Deus exaltavit illum et dedit 

illi nomen, quod est super omne nomen. 

Christ became obedient for us unto death, 

even to the death of the cross. 

Response. Therefore God exalted Him and gave Him a Name 

which is above all names. 

Inveni David

Inveni David servum meum, oleo sancto unxi eum,
manus enim mea auxiliabitur ei, et brachium meum confortabit eum.

I have discovered David my servant; with my holy oil I have anointed him;
my hand will help him, and my arm will strengthen him (Psalm 88:21-22)

Locus iste a Deo factus est,
inaestimabile sacramentum,
irreprehensibilis est. 

This place was made by God, 
a priceless mystery; 
it is without reproof. 

J. S. Bach: Jesu, Joy of Man's Desiring

Jesu, joy of man's desiring,
Holy Wisdom, Love most bright;
Drawn by Thee, our souls aspiring
Soar to uncreated light.
Word of God, our flesh that fashioned,
With the fire of life impassioned,
Striving still to truth unknown,
Soaring, dying round Thy throne.

Through the way where hope is guiding,
Hark, what peaceful music rings;
Where the flock, in Thee confiding,
Drink of joy from deathless springs.
Theirs is beauty's fairest pleasure;
Theirs is wisdom's holiest treasure.
Thou dost ever lead Thine own
In the love of joys unknown.

About tonight's venue -- St Mark's Church Dalston
It is an awe-inspiring experience to enter this impressive church. Sometimes known as the Cathedral of the East End (although Stepney folk would argue that Dalston isn’t in the East End at all!) it is the biggest parish church in London, towering over the surrounding substantial gothic style houses. Surveyor of the Manor of Hackney, Chestor Cheston (Jnr.) was the architect of the church consecrated in 1870. The impressive tower was added in 1877-80 by E.L.Blackburn. The builders were Dove Brothers of Islington who are still in business today. Bridget Cherry describes the tower as a piling on of ‘Teulonesque effects with its ‘boldly striped upper part, the octagonal top with circular turrets and large gargoyles clustered around a stumpy gabled spire’ (S.S.Teulon was the 19th century architect of among other London churches St. Stephen’s Hampstead. Pevsner described him as ‘impressive’ but ‘hamfisted’). John Betjeman describes the interior as aglow with ‘scalding glass’. 
The church has two particularly unusual features: 

The stained glass windows in the roof of the church are unique in the British Isles. 

Still more unusual is the Turret Barometer in the Tower (best seen from the corner of St. Mark’s Rise and Colvestone Crescent), which is the only working turret barometer in Europe. There are two turret barometers in Paris, but they have not worked for many years. 

The Organ was built by Henry Speechly in 1871 in his workshop in St. Mark’s Rise, on the site now occupied by Speechly Mews. It is listed by the British Institute of Organ Studies as an instrument of significant importance”.

Over the years the Victorian character of the church has been carefully preserved, particularly by the previous incumbent over many years, the colourful and controversial Rev. Donald Pateman. 
St. Mark’s Church is a parish community within the Church of England Diocese of London. See its website at: http://www.making-marks.org/parish.htm

The Hackney Singers

The Hackney Singers is a large mixed choir, its members drawn from all over Hackney and north-east London. We have been performing a range of works for more than 20 years and we are proud of the musical vibrancy achieved in our concerts. We present major choral programmes in the spring and autumn.

In recent years, together with the Forest Philharmonic Orchestra we have performed Elgar’s The Dream of Gerontius, Bach’s Mass in B Minor, Walton’s Belshazzar’s Feast, Verdi’s Requiem, Brahms’ German Requiem, Handel’s Coronation Anthems, Mozart’s Coronation Mass, Tippett’s A Child of our Time, Orff’s Carmina Burana, Poulenc’s Gloria and Fauré’s Requiem.

Since 1998 we have also shared a Musical Director with the Forest Philharmonic ( Mark Shanahan. He has taught us a great deal about singing technique and performance as well as keeping us alert and amused at rehearsals. Andrew Storey assists us as an accomplished pianist and Dan Ludford-Thomas leads when Mark is not able to be with us.

We do not hold auditions and everyone, regardless of experience or musical knowledge, is welcome to join our Thursday evening rehearsals at 7.30pm at St Luke’s Church, Woodbine Terrace, London E8.

For more information visit our website at www.hackneysingers.org.uk or telephone 020 7249 8263 or email chair@hackneysingers.org.uk. To find out about joining the choir contact membership@hackneysingers.org.uk

Hackney Singers next concerts
Christmas concert, including carols, 

St Peter's de Beauvoir, de Beauvoir Road, N1 5AT

6.30 pm, Sunday 16th December 2007

followed by Christmas Social

Spring concert 2008

Hackney Singers and Forest Philharmonic Orchestra 

conducted by Mark Shanahan

at St John at Hackney, Lower Clapton Road, E5

7.30 pm Saturday 10th May 2007

look out for more details on our website nearer the time: www.hackneysingers.org.uk
Hackney Singers 

Soprano

Gill Brown, Helen Coupland, Julie Douglas, Martha Elizée, June Giannoulis, Jane Gibson, Catharine Gunningham, Julie Howell, Sally Johnston, Mary Julian, Sylvie Koestlé, Deb Laycock, Diana Lockwood, Alicia McKenzie, Margot Male, Carole Maynard, Rachel Miller, Pat Mitchell, Kirsty Norman, Jessica Norrie, Margaret Peirce, Agnes Perry, Imogen Radford, Doreen Read, Maria Saur, Vyvian Shaw, Natalie Shefer, Carole Sired, Mary Taylor, Margaret Tettey, Mary Troath, Christine Turner, Rae Vernon, Emily Vivas, Liz Webber, Clare Wooldridge, Lisa Yiadom

Alto

Nony Ardill, Rhian Beynon, Jude Blackmore, Teresa Brennan, Elizabeth Brown, Tara Creme, Luise Dawson, Lizzie Duncan, Lucy Fincham, Elaine Gavin, Sally Ginnever, Zena Goss, Karen Greig, Jemma Grieve, Megan Griffith, Jean Guest, Audrey Harding, Siobhan Haugh, Annette Hayton, Anne Jones, Sarah Kerridge, Elizabeth Kikatt, Janine Killough, Teresa McCrone, Caroline Miller, Barbara Patilla, Pip Pinhorn, Jane Preest, Jane Reilly, Margaret Roe, Wendy Saville, Barbara Simpkins, Jane Sugarman, Jo Thorp, Jessica Tomkins, Rose Waddilove, Tania Weston, Sally Williams, Claire Wilson

Tenor

Trevor D. Adams, Becky Canning, Pru Clements, Anne Davies, Jill Ellenby, Liz Friedrich, Gary Greene, Sue Hunt, John Lavagnino, Carol Law, Bill Miller, Godwin Onwuchekwa, Judy Spours

Bass/Baritone
John Ayto, Jonathan Cate, James Diamond, Adam Griffith, Martin Parrott, Paul Pengelly, Kevin Perkins, Morris Perry, John Raftery, Charlie Ryan, Martin Stevenson, Graham Turnbull, Leslie Verrinder, Andrew Wilkes

Sponsorship

Hackney Singers do not receive any funding. We try to keep the costs of tickets and membership at affordable rates, in line with our 'open door' policy and our charitable objectives which include bringing choral music to as wide as possible a range of people. So we would be very grateful for any personal donations or for assistance in securing corporate sponsorship. If you would like to advertise in our spring concert programme, please get in touch. We would also be grateful if you would consider including us next time you review your Will. If you are able to help please contact our treasurer:

email: treasurer@hackneysingers.org.uk
or call 020 8343 1463
Feedback

If you enjoyed our concert or if you have any other comments please e-mail comments@hackneysingers.org.uk or call 020 8986 7710. Have a look at our web site, www.hackneysingers.org.uk.
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