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Parry I Was Glad

Stanford Magnificat and Nunc Dimittis

Stanley Trumpet Tune

Stanford Songs of the Fleet

Interval (20 minutes)

Tara Creme By the North Gate (world premiere)

Walton Crown Imperial

Haydn Little Organ Mass
Please remember to switch off all mobile phones and alarm watches while inside the building. Flash photography, audio and video recording are not allowed.

You can also download this programme text or request it from our web site after the concert: www.hackneysingers.org.uk

About tonight’s music
The musical landscape of Britain was transformed on 19 June 1899. Before that date, Edward Elgar had been a moderately successful provincial English composer. But that evening, at St James’s Hall, London, his ‘Enigma’ Variations were performed for the first time, and virtually overnight he became the most famous composer of his day, the leader of his profession.

Turn the calendar back one day, and probably most of those with an interest in the matter would have agreed that that position was jointly held by two men: Sir Hubert Parry and the Irish-born Sir Charles Villiers Stanford. Both have stood somewhat in Elgar’s large shadow ever since, but both were held in very high regard in the late 19th century, and both wrote music of lasting significance. This evening the Hackney Singers are performing three of their best known and best loved pieces.

Parry (1848-1918) started out mainly as a composer of instrumental and orchestral music (he wrote five symphonies and several chamber works), but in the 1880s he began to turn his attention more and more to choral music, and by the end of his career he had produced over 30 works for chorus and orchestra. His musical language is firmly based on that of 19th-century Europe, and especially German-speaking Europe — Mendelssohn, Schumann and Brahms — but at his best he has a style that is recognizably and inimitably his own. In 1898 the musicologist Sir Henry Hadow wrote of him: ‘There has risen among us a composer who is capable of restoring our national music to its true place in the art of Europe’.

As well as being a creative artist, Parry was also an important teacher and administrator (he was the director of the Royal College of Music from 1895, and Ralph Vaughan Williams and Gustav Holst were among his pupils). The same was true of Stanford (1852-1924). He was Chief Professor of Composition at the Royal College of Music from 1883 and Professor of Music at Cambridge from 1887, and he too taught Vaughan Williams. Yet he still found time to write ten operas (now forgotten), seven symphonies and a cornucopia of other instrumental and vocal music. Sometimes (as in his five Irish Rhapsodies) it is tinged with a little of his native blarney, but for the most part his idiom, like Parry’s, is firmly in the European classical mainstream. Both men’s reputations dipped after their deaths (though there is now a revival of interest in them), but at least in Stanford’s case his name was kept before a section of the public by his church music, which has been a mainstay of Anglican services since he wrote it, and a sample of which we shall be hearing tonight.

As a leaven to this mixture of early 20th-century English choral music, the Hackney Singers are going both backwards and forwards in time: backwards to Haydn’s Little Organ Mass, originally composed around the middle of the 18th century, and as far forwards as possible, to a new composition called ‘By the North Gate’, by Tara Creme.

Joseph Haydn: Little Organ Mass

Haydn’s Little Organ Mass (or, to give it its official and far from brief title, the Missa brevis Sancti Joannis de Deo) dates from both ends of the composer’s long life. It’s thought he originally wrote it around 1749, when he would have been approaching 18. In his later years, when he was an established and much sought-after artist, his publishers were constantly badgering him for new pieces, particularly of church music, which was in great demand. On one such occasion, when presumably fresh inspiration was proving elusive, he dusted down his 1749 Mass, made a few adjustments, and sold it as a new work. The piece, in Haydn’s own words, has ‘a certain youthful fire’.

Why ‘little’ (or ‘brevis’)? Although it contains all the standard elements of the mass (Kyrie, Gloria, Credo, Sanctus, Benedictus and Agnus Dei), it takes on average only 12½ minutes to perform. It is a masterpiece of concision (albeit achieved in the Gloria by the device of having different voices singing different parts of the text at the same time: this was felt to be mildly sacrilegious by some contemporaries, and Haydn’s brother Michael wrote an alternative, non-overlapping Gloria that is over twice as long, but tonight the Hackney Singers will be performing the original, little version).

Sir Charles Villiers Stanford: 

Magnificat and Nunc Dimittis in G, Opus 81

Stanford composed five church services. All have long been part of the standard repertoire in their original environment, but one portion of them in particular has become more widely known: the Magnificat and Nunc Dimittis forming the evensong element of the Service in G, which Stanford wrote in 1904.

The Magnificat is the Virgin Mary’s hymn of praise to God, as given in St Luke’s Gospel. It is set for choir and soprano soloist (whose opening phrase is perhaps the best known of all Stanford’s tunes). The Nunc Dimittis, set here for choir and baritone soloist, is the Song of Simeon, also from St Luke (Simeon, an old man of Jerusalem who is on the point of death, has been told by the Holy Ghost that he will not die before he has seen Christ; he sees the child Jesus in the temple, and so he now requests God for his release).

Sir Charles Villiers Stanford: 

Songs of the Fleet, Opus 117

Stanford first met the young barrister and poet Henry Newbolt (1862-1938) in the late 1880s, and they hit it off straightaway. Newbolt had a particular line in ardently patriotic nautical ballads (perhaps most famously ‘Drake’s Drum’ — ‘Captain, art thou sleeping there below?’), and he brought out a collection of them, called Admirals All and Other Poems, in 1897. Stanford selected five of these (including ‘Drake’s Drum’) to set for soloist and choir, and the finished article, Songs of the Sea, was premiered at the Leeds Festival in 1904. Its rollicking rhythms and boisterous tempi set off Newbolt’s sea-doggerel to a T, and it proved very popular. Its success was enough to encourage Stanford to compile another, similar collection, called Songs of the Fleet, intended originally for the Jubilee Congress of Naval Architects in 1910 but in the event first performed, again, at the Leeds Festival of that year.

The two sets of songs inevitably share many characteristics, but the later one is a noticeably quieter, more reflective and sombre work than its predecessor. In Songs of the Sea, three jaunty, lively songs are interspersed with two more thoughtful or melancholy ones; in Songs of the Fleet, the pattern is reversed. Numbers 2 and 4, ‘The Song of the Sou’wester’ and ‘The Little Admiral’, go at a bracing lick, and the general effect is saltily stirring. The rest are darker in tone, though. In numbers 1 and 3, ‘Sailing at Dawn’ and ‘The Middle Watch’, Stanford deploys all his harmonic inventiveness in depicting the fleet ‘waking’ with the sunrise, ready to set sail, and the ships motionless again at dusk. Number 5, ‘Fare Well’, is a funeral oration to those who gave their lives for their country beyond the seas. Its broad melodies, suffused with pathos, give way in the end to a climactic reiteration of the refrain from ‘Sailing at Dawn’.

Sir Hubert Parry: 

I Was Glad

There is no guarantee that a commission to write a piece for a coronation will bring the best out of a composer, but at least he or she can be assumed to have been trying their hardest. An early benchmark was the anthems written by Handel for the coronation of George II in 1727 (recently performed by the Hackney SIngers). So Hubert Parry, a senior and much respected figure in British music, would have been very much on his mettle when asked to compose an anthem for the coronation of Edward VII in 1903. He responded magnificently. Setting words from Psalm 122 for double chorus with organ accompaniment, he achieved within a comparatively brief span a combination of royal splendour and quiet contemplation that can readily raise goose bumps. It has been performed at the coronation of every British sovereign since.

William Walton: 

Crown Imperial

Walton composed this glittering march, the very embodiment of British royalty and ceremonial pomp, for the coronation of King George VI on 12 May 1937. Sir Adrian Boult conducted its first live public performance at Westminster Abbey on that occasion, although it had already been recorded and broadcast. Walton was a master of sparkling orchestration, so prevalent in his later wartime film music. The piece is a typical march, consisting of two contrasting sections that are repeated. The piece takes its title from a line at the head of the score drawn from “In honour of the city” by the 16th-century Scots poet William Dunbar. The line reads: “In beautie beryng the crone imperiall.”

This note was supplied through the Programme Note Bank of Making Music, the National Federation of Music Societies.

John Stanley 
Voluntary in E minor (Voluntary VII, Opus VII)
John Stanley's Opuses 5, 6 and 7 comprised 30 voluntaries and these have been transcribed from an edition published by John Johnson who was organist of Bow Church, Cheapside, circa 1756. It was written at a time when candles were almost non-existent on British organs. This was not seen as a limitation and the composers of their time wrote for the instrument at their disposal. The voluntary has two movements.
(Programme note by Andrew Storey)
Tara Creme: 

By the North Gate(world premiere)

In By the North Gate I have used text from Ezra Pound’s translation of Lament of the Frontier Guard, written by Rihoku, who is thought to be the 8 thCentury Chinese poet Li Po. 

I found the poem very powerful and full of strong images. It describes an army on the losing side of a battle and the effect of war on the land and people. It is full of anger, sorrow and weary defeat and I wanted to express these different moods in the music. After reflecting the still and bleak tone of the poem’s beginning, the voices build, increasing in texture and tension, to an angry climax before reaching a dejected “lament” at the end. At certain points in the music there is a hint of Chinese influence in the harmonies, and I have also thought of the piece very much in terms of a performance.  

Programme note by Tara Crème
The full text of the poem is printed on pages 16-17.
Dan Ludford-Thomas

Associate Conductor

Dan Ludford-Thomas began singing as a chorister at St Matthew’s Church, Northampton, and in 1986 became ‘Choirboy of the Year’ which led to radio and television broadcasts, and concerts at many of the major venues throughout the UK. As a tenor Dan won choral scholarships to Wells Cathedral and Durham Cathedral where he read music at the university.

Dan sings professionally. He is a member of the choir of St Brides Church, Fleet Street and regularly performs with many of the London- based ensembles, including Chapelle du Roi, The Kings Consort, The Academy of Ancient Music, Florilegium, and The Sixteen.

Dan is currently Head of Singing at Dulwich College, the Musical Director of the Music Makers of Harpenden and the Dulwich-based chamber choir Breve, as well as being the Associate Conductor of The Hackney Singers.

Soprano

Louise Kemeny

Louise Kemeny is in her second year at UCL studying English Literature, and in March she performed the principle student role in Schubert's 'Alfonso und Estrella' with UCOpera. In September she sang the soprano solos for performances of Orff's Carmina Burana with Breve, and in October she was a soloist in Mozart's 'Thamos, King of Egypt', with the UCL chorus and orchestra in St Pancras. She began taking singing lessons during her A levels, with Alison Renvoize at Tiffin Girls' School. Whilst there was awarded the School Prize for Vocal Music. Louise enjoys singing in Chamber Choirs and has taken part in the Eton Choral Course, where she performed in Tewkesbury Abbey. She was also a chorister in Brahms' Requiem as part of the Grove Park Music festival this year. She sings with Breve, and with the UCL Chamber Choir, and has performed with the Crivelli Singers in the Chapel of the Royal Hospital, Chelsea. Louise has also performed in St Pancras Church with the TVU/LCM scheme singing works by Arne, Gluck and Rossini, as well as a performance of Mozart's concert aria 'Nehmt meinem Dank, ihr holden Gonner!', with Charles Peebles conducting the UCL orchestra. She has performed the role of Mrs Noye in Britten's 'Noye's Fludde' with Christopher Keyte as Noye. Since May 2005, Louise has been studying singing with Julie Kennard.

Bass

Colin Campbell
Colin Campbell has appeared as a concert soloist throughout the UK, in Europe, the U.S.A. and the Far East in repertoire ranging from Monteverdi to Tavener. His discography includes recordings on the Hyperion, Decca, Guild, Naxos, Philips and Deutsche Grammophon labels.

Colin’s operatic repertoire is extensive and has appeared with Kent Opera, Pavilion Opera, English Touring Opera, Welsh National Opera, Aix en Provence Festival, Bermuda Festival and the Royal Opera House, Covent Garden. 

Recent concert performances include the arias in Bach's St John and St Matthew Passions with Trevor Pinnock and The English Concert, Messiah in Israel and Poland; Beethoven's Leonore at the Lincoln Center New York, the Salzburg Festival and the Amsterdam Concertgebouw; Mozart's Requiem in Santiago de Compostela; Handel's Atalanta at the Halle Festival; Christus in Bach's St Matthew Passion in Tampere, Finland and in Beijing, China (Chinese Premiere); Mendlessohn's Elijah at the Trondheim  Festival, Norway; Brahms' Requiem at Symphony Hall, Birmingham; Bach's B Minor Mass in Japan and Korea under Sir John Eliot Gardiner; Handel's Judas Maccabaeus in Vilnius, Lithuania with Nicholas McGegan and Telemann’s Die Grossmut  with the Orchestra of the Age of Enlightenment in Magdeburg, Germany. In London he has appeared at the Royal Albert Hall with the Philharmonia Orchestra and King’s College Choir in Vaughan Williams’ Fantasia on Christmas Carols; at the QEH with the Royal Philharmonic Orchestra in Elgar’s Dream of Gerontius and at Westminster Cathedral with the Bach Choir and the English Chamber Orchestra in Fauré’s Requiem. 

More recently he performed Marcel Dupré’s cantata De Profundis in Munich with the Bayerische Rundfunk under Marcello Viotti. Colin created the rôle of Herod in Nigel Short’s opera The Dream of Herod and subsequently performed the work in Switzerland, Bermuda and the UK. He performed Fauré’s Requiem and Finzi’s In Terra Pax with the RPO and Handel’s Messiah with the London Festival Orchestra.

Andrew Storey 

Organist and Répétiteur

Andrew Storey was born in Blackpool and was Organ Scholar at Blackpool Grammar School. He read music and mathematics at Kent University and studied the organ in Canterbury Cathedral under David Flood. After a brief career as a music teacher he returned to academic life where he gained an MSc and a PhD in computational science. Andrew is now currently Director of ICT at Dulwich College.

As well as being répétiteur for the Hackney Singers, Andrew also conducts the Ashtead Singers, a group which sings in cathedrals around the country and who have regular engagements at St George’s Chapel Windsor and Worcester Cathedral. He also has a strong association with Ashtead Choral Society with whom he regularly travels abroad, most recently to Salzburg, Pisa, Florence and Prague. He is heavily involved in the music at Dulwich College where he teaches composition, sings in the Chapel Choir and had been the musical director for several musicals. Andrew is an ISI schools’ inspector and has recently won a national BECTA Award for Leadership in ICT.

Andrew joined the Hackney Singers in 1990 and has been the répétiteur under four conductors in that time. He says, ‘The choir has the ability, no matter how tired or fed up I feel, to cheer me up on a Thursday evening’.

Parry: I Was Glad
I was glad when they said unto me ‘We will go into the house of the Lord’. 
Our feet shall stand in thy gates, O Jerusalem. Jerusalem is builded as a city that is at unity in itself. 
O pray for the peace of Jerusalem, they shall prosper that love thee. 

Peace be within thy walls and plenteous within thy palaces.
Stanford: Magnificat

My soul doth magnify the Lord : and my spirit hath rejoiced in God my Saviour. 

For he hath regarded : the lowliness of his handmaiden. 

For behold, from henceforth : all generations shall call me blessed. 

For he that is mighty hath magnified me : and holy is his name. 

And his mercy is on them that fear him : throughout all generations. 

He hath shewed strength with his arm : he hath scattered the proud in the imagination of their hearts. 

He hath put down the mighty from their seat : and hath exalted the humble and meek. 

He hath filled the hungry with good things : and the rich he hath sent empty away. 

He remembering his mercy hath holpen his servant Israel : as he promised to our forefathers, Abraham and his seed, for ever. 

Glory be to the Father, and to the Son, and to the Holy Ghost

As it was in the beginning is now, and ever shall be, world without end. Amen.
Stanford: Nunc dimittis

Lord, now lettest thou thy servant depart in peace : according to thy word. 

For mine eyes have seen : thy salvation, 

Which thou hast prepared : before the face of all people; 

To be a light to lighten the Gentiles : and to be the glory of thy people Israel. 

Glory be to the Father, and to the Son, and to the Holy Ghost

As it was in the beginning is now, and ever shall be, world without end. Amen.

Stanford: Songs of the Fleet

The words for this piece cannot be reproduced for the website for copyright reasons. Stanford set poems by Sir Henry Newbolt, who died in 1938, less than 70 years ago meaning that they are still covered by copyright restrictions.

Tara Creme: By the North Gate 
This piece sets words from the poem Lament of the Frontier Guard (© 1926 by Ezra Pound, reproduced by permission of New Directions)
By the North Gate, the wind blows full of sand,

Lonely from the beginning of time until now!

Trees fall, the grass goes yellow with autumn.

I climb the towers and towers

to watch out the barbarous land:

Desolate castle, the sky, the wide desert.

There is no wall left to this village.

Bones white with a thousand frosts,

High heaps, covered with trees and grass;

Who brought this to pass?

Who has brought the flaming imperial anger?

Who has brought the army with drums and with kettle-drums?

Barbarous kings.

A gracious spring, turned to blood-ravenous autumn,

A turmoil of wars-men, spread over the middle kingdom,

Three hundred and sixty thousand,

And sorrow, sorrow like rain.

Sorrow to go, and sorrow, sorrow returning,

Desolate, desolate fields,

And no children of warfare upon them,

No longer the men for offence and defence.

Ah, how shall you know the dreary sorrow at the North Gate,

With Rihoku’s name forgotten,

And we guardsmen fed to the tigers.

Joseph Haydn

Missa brevis Sancti Joannis de Deo (Little Organ Mass)

Kyrie eleison.
Christe eleison.
Kyrie eleison. 
Lord, have mercy.
Christ, have mercy.
Lord, have mercy. 

Gratias agimus tibi propter magnam gloriam tuam.
Domine Deus, Rex caelestis, Deus Pater omnipotens.
Domine Fili unigenite, Iesu Christe.
Domine Deus, Agnus Dei, Filius Patris.
Qui tollis peccata mundi, miserere nobis.
Qui tollis peccata mundi, suscipe deprecationem nostram.
Qui sedes ad dexteram Patris, miserere nobis.
Quoniam tu solus Sanctus.
Tu solus Dominus.
Tu solus Altissimus, Iesu Christe.
Cum Sancto Spiritu, in gloria Dei Patris.
Amen. 

We praise thee, we bless thee, we worship thee, we glorify thee, we give thanks to thee for thy great glory, O Lord God, heavenly King, God the Father Almighty. 

O Lord, the only-begotten Son, Jesus Christ; O Lord God, Lamb of God, Son of the Father, that takest away the sins of the world, have mercy upon us. Thou that takest away the sins of the world, receive our prayer. Thou that sittest at the right hand of God the Father, have mercy upon us. 

For thou only art holy; thou only art the Lord; thou only, O Christ, with the Holy Ghost, art most high in the glory of God the Father. Amen. 

Credo in unum Deum.
Patrem omnipotentem, 
factorem coeli et terrae,
visibilium omnium et invisibilium. 
Et ex Patre natum ante omnia saecula. 
Deum de Deo, lumen de lumine, 
Deum verum de Deo vero. 
Genitum, non factum, 
consubstantialem Patri: 
per quem omnia facta sunt. 
Qui propter nos homines 
et propter nostram salutem 
descendit de coelis. 

Et incarnatus est de Spiritu Sancto 
ex Maria Virgine: 
Et homo factus est. 

Crucifixus etiam pro nobis sub Pontio Pilato: 
passus, et sepultus est. 

Et resurrexit tertia die,
secundum scripturas. 
Et ascendit in caelum: 
sedet ad dexteram Patris. 
Et iterum venturus est 
cum gloria judicare vivos et mortuos: 
Cujus regni non erit finis. 

Et in Spiritum sanctum Dominum,
et vivificantem: 
Qui ex Patre, Filioque procedit. 
Qui cum Patre, et Filio simul adoratur, 
et conglorificatur: 

Qui locutus est per Prophetas. 
Et unam, sanctam, catholicam et apostolicam Ecclesiam. 

Confiteor unum baptisma 
in remissionem peccatorum. 
Et expecto resurrectionem mortuorum 
Et vitam venturi saeculi. 
Amen. 

I believe in one God, 
the Father almighty, 
Maker of heaven and earth, 
and of all things visible and invisible. 
Begotten of his Father before all worlds. 
God of God, light of light, 
Very God of very God. 
Begotten, not made, 
being of one substance with the Father: 
by whom all things were made. 
Who for us men and for our salvation 
came down from heaven. 
And was incarnate by the Holy Ghost 
of the Virgin Mary: 
And was made man. 
And was crucified also for us under Pontius Pilate: 
suffered, and was buried. 
And the third day He rose again 
according to the scriptures. 
And ascended into heaven, 
and sitteth at the right hand of the Father 
And He shall come again 
with glory to judge the living and the dead: 
His kingdom shall have no end. 
And (I believe in) the Holy Ghost, Lord 
and giver of life: 
Who proceedeth from the Father and Son. 
Who with the Father and Son 
together is worshipped and glorified: 
Who spake by the Prophets. 
And in one holy catholic and apostolic church. 
I acknowledge one baptism 
for the remission of sins. 
And I look for the resurrection of the dead 
And the life of the world to come. 
Amen. 

Sanctus, Sanctus, Sanctus,
Dominus Deus Sabaoth.
Pleni sunt coeli et terra gloria tua.
Hosanna in excelsis. 

Holy, holy, holy
Lord God of Hosts.
Heaven and earth are full of your glory.
Hosanna in the highest. 

Benedictus qui venit
in nomine Domini.
Hosanna in excelsis. 

Blessed is He who comes
in the name of the Lord.
Hosanna in the highest. 

Agnus Dei, qui tollis peccata mundi, miserere nobis.
Agnus Dei, qui tollis peccata mundi, miserere nobis.
Agnus Dei, qui tollis peccata mundi, dona nobis pacem.

Lamb of God, who takes away the sins of the world, have mercy on us.
Lamb of God, who takes away the sins of the world, have mercy on us.
Lamb of God, who takes away the sins of the world, give us peace. 
The Hackney Singers

The Hackney Singers is a large mixed choir, its members drawn from all over Hackney and north-east London. We have been performing a range of works for more than 20 years and we are proud of the musical vibrancy achieved in our concerts. We present major choral programmes in the spring and autumn.

In recent years, together with the Forest Philharmonic Orchestra we have performed Elgar’s The Dream of Gerontius, Bach’s Mass in B Minor, Walton’s Belshazzar’s Feast, Verdi’s Requiem, Brahms’ German Requiem, Handel’s Coronation Anthems, Mozart’s Coronation Mass, Tippett’s A Child of our Time, Orff’s Carmina Burana, Poulenc’s Gloria and Fauré’s Requiem.

Since 1998 we have also shared a Musical Director with the Forest Philharmonic ( Mark Shanahan. He has taught us a great deal about singing technique and performance as well as keeping us alert and amused at rehearsals. Andrew Storey assists us as an accomplished pianist and Dan Ludford-Thomas leads when Mark is not able to be with us.

We do not hold auditions and everyone, regardless of experience or musical knowledge, is welcome to join our Thursday evening rehearsals at 7.30pm at St Luke’s Church, Woodbine Terrace, London E8.

For more information visit our website at www.hackneysingers.org.uk or telephone020 7249 8263 or email  chair@hackneysingers.org.uk. To find out about joining the choir contact membership@hackneysingers.org.uk
Hackney Singers next concert

Janacek:  Otcenas (the Lord’s prayer)

Beethoven: Mass in C

Saturday 28 April 2007

St. John at Hackney Church, Lower Clapton Road,  E5 0PD

See our website at www.hackneysingers.org.uk 
for more information.

Soprano

Rose Andrew, Jacquelyn Bell, Marylin Browne-McLean, Lindsey Clarke, Anna Cottridge, Anne Davies, Mary Deane, Sheila Ebbutt, Martha Elizée, Jane Gibson, Catharine Gunningham, Olive Home, Julie Howell, Sally Johnston, Sylvie Koestlé, Diana Lockwood, Margot Male, Carol Maynard, Helen Miller, Rachel Miller, Jane Morgan, Margaret Peirce, Agnes Perry, Elisha Peter, Imogen Radford, Elizabeth Reeve, Bridget Saunders, Maria Saur, Vyvian Shaw, Natalie Shefer, Carole Sired, Judith Skinner, Jane Sugarman, Gill Taylor, Margaret Tettey, Mary Troath, Christine Turner, Liz Webber, Rachel Wright

Alto

Caroline Ada, Nony Ardill, Karen Beardsall, Jude Blackmore, Sorrel Brookes, Deborah Burns, Teresa Cosgrove, Tara Creme, Lizzie Duncan, Sally Ginnever, Zena Goss, Karen Greig, Jemma Grieve, Megan Griffith, Jean Guest, Audrey Harding, Christine Hodgson, Anne Jones, Sarah Kerridge, Elizabeth Kikatt, Janine Killough, Jenny Neuburger, Sarah Parish, Barbara Patilla, Pip Pinhorn, Jane Preest, Jane Reilly, Margaret Rol, Joanna Ryan, Wendy Saville, Barbara Simpkins, Claire Toberman, Tania Weston, Sally Williams, Claire Wilson

Tenor

Trevor D. Adams, Becky Canning, Dimitry Drozdov, Gary Greene, Ricky Haggett, Sue Hunt, John Lavagnino, Carol Law, Bill Miller, Ileana Shirley-Smith, Judy Spours, Lynne Troughton

Bass

John Ayto, Jonathan Cate, James Diamond, Adam Griffith, Andrew Marson, Martin Parrott, Paul Pengelly, Kevin Perkins, Morris Perry, John Raftery, Martin Stevenson, Graham Turnbull, Leslie Verrinder, Andrew Wilkes,

About tonight’s venue
The Union Chapel

The building was finished in the late nineteenth century, and is a classic example of Nonconformist church architecture. It has magnificent acoustics, and is a natural setting for concerts and also for organ recitals featuring the famous Father Willis organ. The building became somewhat derelict in the years after the Second World War, but is now being actively renovated: with ongoing roof works at the moment, which are due to be finished in 2006. Already the tower and cupola have been mended, pews repolished and facilities improved. But there is still much to do to restore Union Chapel to its original splendour.

Recently voted one of London’s top ten venues by Time Out, the Union Chapel is a beautiful and versatile building in the heart of Islington. Union Chapel creates an ambience and intimacy between audience and performers unlike any other venue in London and offers a non-profit making naturally chilled out environment in which to experience the ultimate fusion of atmospheric high gothic surrounding while enjoying your favourite artists.  

It has acquired an enviable reputation as a contemporary and international music venue but its excellent acoustics and flexibility make it an ideal venue across the arts, from classical music to plays, dance to the spoken word.

‘In a city not overendowed with good venues, Union Chapel is something very special. It has excellent acoustics and is a truly beautiful building...I would recommend it wholeheartedly.’ Sir Simon Rattle KBE 

Union Chapel also plays an important role as a community arts centre for the local and surrounding area and hosts innovative and exiting events for marginalized groups, including Club Nights for people with learning difficulties, other community activities include our recent, ‘Ten Feet Away’ Festival of Homeless Arts, and our regular weekly writing, visual arts and video workshops.  We also welcome users from many ethnically diverse backgrounds who regularly host a variety of cultural events.

We are now looking to build on our reputation as a premier music venue and move the Union Chapel to a new phase of development as an effective cultural and community resource for London. We will be focusing on the restoration and improvement of the building in order to establish ourselves as a world-class arts centre, attracting the best national and international artists across art forms.

For more information see the website, www.unionchapel.org.uk, contact the Union Chapel office on 020 7226 3750 or e-mail spacehire@unionchapel.org.uk.

Friends of Union Chapel were formed as a direct response to the threat of demolition of the building. Church members, local residents and lovers of heritage and architecture came together to fight off the demolition order.

The Friends aim to help restore and preserve the premises of Union Chapel Islington, and to initiate and promote in the building a variety of activities, in response to the needs of the local and wider community.

We are always looking for new members of ‘Friends’, and would appreciate your support. As a ‘Friend’, you will contribute to the restoration of the building, and the development of activities within it. You will be part of one of the most exciting stories in Islington!


Find out more: email the Secretary of The Friends of the Union Chapel at friends@unionchapel.org.uk or call 020 7226 6045. 

Sponsorship

Hackney Singers do not receive any funding. We try to keep the costs of tickets and membership at affordable rates, in line with our ‘open door’ policy and our charitable objectives which include bringing choral music to as wide as possible a range of people. So we would be very grateful for any personal donations or for assistance in securing corporate sponsorship. Sales of advertising make an important contribution. If you would like to advertise in our spring concert programme, please get in touch. We would also be grateful if you would consider including us next time you review your Will. If you are able to help please contact our treasurer:

email: treasurer@hackneysingers.org.uk

or write to 72 Ashenden Road E5 0DT

email: treasurer@hackneysingers.org.uk
or write to 72 Ashenden Road E5 0DT
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Adverts
Registered Osteopath
Practice established 1985

Sally Johnston

Bsc (Hons) PhD DO

020 7254 1746

Clair de Lune

21 Parkholme Road, 

Dalston, London E8 3AG

Alexander Technique

Catharine Gunningham, BA MSTAT

020 7249 9359 

Mob: 07985 971397

cj.gunningham@virgin.net 
The Technique is a practical and powerful method for changing long-term habits which lead to wear and tear, and stress in your whole self. It can help with back, neck and shoulder problems, RSI, stress and much more. 

Practice in Stoke Newington London N16
Massage/Reflexology

Massage is an excellent way to help you (or a friend or family member if bought as a Christmas present) relax, be healthy, happy and pain free. All of the treatments described below will be carried out by Mark Dulson, one of only a few people in the country trained to degree level in Massage Therapy.   

Mark’s Basic massage treats the whole body in a continuous flowing movement, providing an excellent relaxing - de-stressing experience.

Deep Tissue Massage is a more specific treatment of muscular aches, pains or injuries, aiming to relieve pain and correct posture.

Reflexology a truly Holistic treatment reducing tension in the nervous system, encouraging circulation to all the organs and muscles whilst providing the ultimate relaxation experience.

Mark currently practices in the Stoke Newington/ Islington area. If you would to book an appointment or want more information please call him on 079 7625 4439. 

One hour’s  treatment  £40

Half an hour £25

